Sculpture in lapis lasulA, Persian, Aehaetnenld period, V century. 

The upper h a lf , evidently, originally a complete standing figure, 
represent# a Median noble clutching a lion at his breast in the familiar 
Bear Eastern "Gllgameeh" active and strongly recalling the Assyrian lion- 
*tr angler fTan Khorsabad in the Lourvto Although small in scale, the 
sculpture is truly monumental in character, /it is, 0O far, the unique 
example of monumental sculpture in the roimd of the Aohaemenid period to 
bate Come down to qs. Only two other examples of human sculpture in the 
round are known - — the little head of lapis l&suli paste excavated at 
Persepolis and now in the Teheran Museum (Most re d*Arte inmija. frontispiece) 
sad a tiny, crude by comparison, limestone head in the Stockist collection / 
( Survey. Vol. IT, plate 10SE). Several fragments of lions sculptured In • 
lapis lasuli paste, also excavated at Pers ©polls and now in Teheran and in 
the Art Institute, Chicago, can be compared with the lion held in the grasp 
of the Made. -There is the same characteristic Achaemenid stylization of 
the musculature of the lion** face, which is also present, for example, on 
the famous bronze lion-weight from Suza (Artlbu s As lac. XV, 1952, p« 23, 
fig# ®) w«ll as on the great lloa-protome capitals from Pereepolie# 

The style of the Median noble conforms to the best of the relief 
Sculpture* fro® Pars spoils which date from the *reat period of building 
under Darius I, Xencee and Artaxerxes (520-423 B„C.)o The style is so 
consistent at Persepolis that it has never b->en possible to clearly establish 
stylistic differences between the works of the reigns of these rulers j 
hence, it is impossible to assign a more precise date to the lapis sculpture 
then roughly V centary 3*C« But one is inclined, because of the superior 
quality of this sculpture, to feel that it may more precisely belong to the 
period of Darias end Xsrxtn, l.S. the first half of the V century B.C. 

Nothing is known, at least nothing is admitted, of ite provenance. 

„Jt would seem te*y possible that it nay also hate cone Aron Persepolia - 
'perhaps even hating been part of a lapis lasuli board to which the Teheran 
head sad the lion f ragnwt s also belong. In this case, as the later ware 
actually excavated by the Oriental 'Institute, It can only be surmised that the 
Rabenou sculpture was clandestinely found and spirited out by a workann* 

Dr. Moatafavi thought that it night possibly hate formed part of the grant 
Hamden treasure that has bam filtering out on the narket for some yeas#. 

It is. well-known that tha prime Minister of Darios III, a Med#, fled to 
Ramadan with e large pert of the Persepolis treasure at the time of Alexander's 
invasion end conquest of Perslaf two gold foundation tablets from Persepolis 
actually formed part of thin Hens dan treasure. All of this, of coarse, is 
only speculation. A knowledge of the provenance, while Interesting 
important from a historical end an archaeological point of view, would not 
increase the artistic merit of tills piece which is unquestionably one of the 
greatest end most important pieces of Achaemenid art yet to appear on the 
market. 



